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DEAR READERS

CONNECT WITH US 

This issue brings infocus into the realm of digital publishing. While 
conserving natural resources, the digital format gives you more 
up-to-date information and a more dynamic experience. For 

example, we can fill the pages with expandable images and rich 
media content. The new infocus can never be misplaced, since it is 
viewable on your smartphone or computer anywhere in the world. You 
can print pages as you wish, including the popular month-by-month 
calendar. We would love to hear your feedback on the new format.

Currier on the cutting edge

Two important contemporary exhibitions open on Saturday, February 
25, 2017. Deep Cuts: Contemporary Paper Cutting examines a re-
energized art form: cut paper, a tradition which stretches back to the 
Renaissance and to ancient China. The exhibition features innovative 
artists, who have created intricate and astounding objects.

The Currier has also commissioned Soo Sunny Park, a New Hampshire-
based sculptor, to create a site-specific installation. Entitled BioLath, the 
work is an immersive sculptural environment that explores the effect of 
light on visual perception. The artist will take advantage of the windows 
in the gallery: BioLath will change from moment-to-moment through 
the seasons, so you’ll want to see it a few times to take it all in.

Mount Washington: Last look

Stop by around the holidays to see Mount Washington: The Crown of 
New England. Bring relatives and friends to experience this once-in-
a-lifetime examination of these beautiful and fascinating images. On 
view through January 16, 2017.

Giving to your museum

If you love the Currier Museum, please consider supporting us with year-
end contributions, or an increase in your Membership level. Visit us at 
http://www.currier.org/support/donate or call 603.518.4915.

I look forward to seeing you at the Currier.

Sincerely, 
Alan Chong
Director & CEO 
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The Paris of Toulouse-Lautrec: Prints and Posters  
from The Museum of Modern Art
SEPTEMBER 30, 2017—JANUARY 7, 2018

After Henri de Toulouse-Lautrec’s art, no one saw Paris in the same way. The 
Currier’s exclusive New England presentation of more than 100 original posters, 
prints and illustrated books by this groundbreaking artist explores the magic of 
Belle Époque Paris. Drawn from the Museum of Modern Art’s extensive collection 
of Toulouse-Lautrec’s work, this exhibition reveals the enduring beauty of the 
City of Light and the excitement of nightclubs such as the Moulin Rouge and its 
denizens, during the late 19th century. This exhibition is organized by the Museum 
of Modern Art, New York.

UPCOMING EXHIBITIONS
Varujan Boghosian
JUNE 10, 2017—SEPTEMBER 4, 2017 

New Hampshire’s Varujan Boghosian has created a singular niche for himself in 
the contemporary art world. His work challenges the viewer to look at common 
objects in new ways by presenting them in unique contexts. Boghosian takes on 
universal themes such as love and death, and success and failure, often through 
the lens of Greek mythology. A master draftsman, watercolorist and sculptor 
of found objects, he creates works of art that are often thought-provoking or 
subtly humorous. This exhibition draws primarily from the artist’s collection and 
the Currier's holdings, presenting 60 works of art that range from early, abstract 
prints to the present day.

Storied Books 
FEBRUARY 6, 2017—JUNE 9, 2017

This Currier Library and Archives exhibition showcases volumes from our rare 
book collection. Explore Bibles adorned with locks of hair, seaweed pressed 
between poetry, photographs, news clippings and notes tucked amidst pages, 
and personal notations. These books tell us about their owners, giving us a more 
complex understanding of their stories .

Image credits: Varujan Boghosian, Above and Below (detail), 2011, collage, 19 7/8 x 15 3/8 in., Museum Purchase: The Henry Melville Fuller Acquisition 
Fund, 2015.30.3. Gift of the Artist in celebration of David  F. Putnam, 2008.29. Claude Monet, The Bridge at Bougival, 1869, oil on canvas, 25 3/4 in. x 36 
3/8 in. Museum Purchase: Currier Funds, 1949.1. Drawings of Japanese Plants (detail), 1806. Image courtesy Reference library and archives. Henri de 
Toulouse-Lautrec (French, 1864–1901). Divan Japonais. 1893, Lithograph, sheet: 31 15/16 x 24 1/2 in. (81.2 x 62.2 cm), The Museum of Modern Art, New 
York. Abby Aldrich Rockefeller Fund, 1949. Photograph: Thomas Griesel. 

Monet's Pathways to Impressionism
JULY 1, 2017—NOVEMBER 12, 2017 

One of the Currier's most beloved paintings, Claude Monet’s The Bridge at 
Bougival (1869), is recognized as one of only a handful of early pictures that 
foreshadow his development of impressionism. For the first time, it will be on 
view with three other Monet masterpieces, each representing a milestone in 
the artist’s career, including the Kimbell Art Museum’s stunning 3' x 5' canvas, La 
Pointe de la Hève at Low Tide (1865), which launched Monet’s career at the 1865 
Paris Salon. The MFA Boston’s Cap Martin (1884) masterfully renders the play of 
light across the Maritime Alps and the sandy and rocky foreground, and Charing 
Cross Bridge (1900) is a departure from Monet’s fully mature impressionist works, 
evoking the mood of place without relying on dramatic effects.



Deep Cuts

Paper remains an essential part of our lives. 
Despite digital media's ascendancy, every 
day we still handle paper in the form of 

money, credit card receipts, bags, napkins, mail 
and more. But have you ever thought to take a 
belt sander to your old atlases in order to create 
beautifully eroded commentaries on geographical 
and political boundaries? Doug Beube has. In the 
hands of innovative artists, simple paper can be 
transformed into awe-inspiring, thought-provoking 
works of art.

For most artists, paper is an important part of their 
artistic process: preparatory sketches help artists 
plan their work, but paper is not normally used as 
the material for their ultimate work. For the artists 
in Deep Cuts, paper in all forms – from handmade 
artisan paper to old books – is their medium of 
choice, and their preferred drawing instrument is 

a blade. Often addressing deeper personal or social 
concerns, these artists draw from complex reference 
points including various cultural, economic and 
environmental concepts.

The artists in Deep Cuts create multifaceted works that 
take inventive forms, yet in essence they all draw on 
the historical Asian, European and American traditions 
of cutting and manipulating paper. While the artists 
acknowledge these traditional crafts, they create 
distinctly contemporary works of art by updating, 
redefining and even subverting the legacy of cut 
paper by imbuing their art with greater conceptual 
meaning. At the same time, their art is strikingly  
complex and beautiful.

Many artists in this exhibition create work in the vein 
of traditional cut paper but eschew conventional 
subject matter, scale or composition. Andrea Dezsö 

Contemporary paper cutting

by samantha cataldo



Deep Cuts
updates the Victorian-era tunnel book by creating 
three-dimensional, fantastical scenes that are 
equally endearing and disturbing, yet unmistakably 
contemporary. Unsurprisingly, Dezsö was tapped to 
illustrate the most recent reissue of the tales of the 
Brothers Grimm. Similarly, Rob Carter’s stop-motion 
animations bring cut-paper illustration into the 21st 
century by using an intricately assembled tableaux 
of hand-sliced paper to create videos that explore 
industry’s impact on the environment.

Employing everything from a simple pair of scissors 
to high-tech lasers, the artists in Deep Cuts create 
intricate and stunningly laborious work that requires 
ingenuity, steady hands and infinite patience. Working 
at both small and large scales, many artists, including 
Jane South and Fred H.C. Liang, create sculptural 
objects through transformative incisions and subtle 
manipulations. Their ambitious constructions challenge 
paper's two-dimensional nature and fragility. For 
example, Elizabeth Alexander carefully dissects 
patterned antique wallpaper, rearranging and 
reconstructing it into three-dimensional installations 
that mimic home interiors in order to examine ideas of 
domesticity and the spaces traditionally associated 
with male or female roles.

Some objects in this exhibition are inspired by the spirit 
and process of a Modernist form of paper cutting: 
collage. The art form is most often associated with 
Georges Braque and Pablo Picasso who, in the early 
1900s, combined disparate fragments of paper and 
other material. Contemporary artists such as Stefana 
McClure and Nikki Rosato further this art form as 
they slice and splice printed documents in order to 
question paper’s role as an archival medium, imbued 
on its surface with ideologies and data. Mark Wagner 
and other artists wittily question the value of paper 
products in their work, showing, for example, that while 
an intact dollar bill has monetary worth, a shredded 
bill is “worthless,” despite its transformation into a 
wonderfully playful art object.

Objects like those in Deep Cuts inevitably prompt us to 
consider the future of paper as our society becomes 
increasingly reliant on digital technologies. Digital 
currency is replacing paper money while e-readers 
and screen culture compete with the printed book, but 
what will be the fate of paper in the realm of fine art? 
The extraordinary art in Deep Cuts suggests that the 
artistic use of paper, where it may be untethered from 
any functional constraints, will likely endure and evolve 
for generations to come, just as it has for centuries past. 

Image credits: Mark Wagner, Very Expensive Push Broom (detail), 2008, edition of 9, 
Mixed-media assemblage: shredded currency and cherry wood, 61 x 16 x 6 in.  Jane 
South, Untitled (NY Yellow), 2009, hand-cut paper, ink, acrylic & bass wood,46 x 60 
x 22 inches, Courtesy of the artist and Spencer Brownstone Gallery, NY. Private 
Collection. Doug Beube, Erosion #14 (detail), 2007, abraded maps, Approx. 12 x 14 
in. Andrea Dezsö, The Path Lay Hidden (detail), 2013, Tunnel book with Japanese 
handmade Shojoshi paper, 8 x 11 x 7 in. Image courtesy of Pucker Gallery, Boston. 

Dorothea & David Jensen, The Gilbert Verney Foundation, Hitchiner 
Manufacturing Company and M. Christine Dwyer & Michael Huxtable.

Sponsored by:
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Q&A WITH 
SOO SUNNY PARK 

You lived in many different places before settling in the Northeast; from Korea to the southern and midwestern 
United States. How do your surroundings influence the artwork you create? 
A lot of the themes in my work transcend the places where I have lived, but sometimes being in a new place 

can be inspiring. For example, my work SSVT Vapor Slide (above left) is inspired by the snow-covered sloping 
hills in South Strafford, Vt., where I lived for three years after leaving St. Louis and taking a job at Dartmouth. 
Stretched cotton yarns suspending thousands of pebbles from a chain-link fence suggest the margin between 
the snow and gravel on my driveway, a daily sight during New England winters.

The new installation you are creating for the Currier Museum of Art, BioLath, is made primarily of metal lath, a material 
used in wall construction. Why did you choose that material? What inspired your installation at the Currier?
Much of my work focuses on liminal spaces, that is, spaces that exist between other spaces. I like to use 
construction materials like metal lath and Plexiglas because they are used to divide spaces, with walls and 
windows. BioLath transforms these materials into salient aspects of new environments. They don’t divide spaces 
anymore, so much as create new ones. 

In your installations, the element of light is beautiful and often ethereal. What fascinates you about the properties 
of light, and why is it such an important component of your work?
In recent years, my work has moved toward using light as a sculptural material. Light is the ultimate liminal being. 
It’s what allows us to see in the first place, but we don’t really see the light, except under special circumstances. 
My goal with recent work has been making the light a structural element alongside the materials and objects 
that make up my installations. Light is no longer just a mediator between viewers and the work, but a part of 
the work itself. 

In the future, how do you envision your studio practice evolving?
Recently, in addition to my installation work, I have been making smaller objects, which are hybrids between 
two- and three-dimensional artworks. Also, I am exploring ways of making paintings that are two paintings at 
once, depending on how they are viewed. These paintings use retro-reflective paint and are meant to be 
viewed in the dark with a flashlight. This spring, I will be a visiting artist at the Currier Art Center and look forward 
to spending time with the student artists creating a community-based installation. 

Image credits: Soo Sunny Park, SSVT (South Strafford, Vermont) Vapor Slide, 2007, 2012, brazed chain link fence, plastic cups, cotton strings, river rocks, iron oxide, lights, 9’10”h x 23’w x 42’d, 12’x 30’11”x 
29’2”, exhibition location: FireHouse Gallery, Burlington, VT, Cranbrook Art Museum, MI. Soo Sunny Park, Unwoven Light, 2013, brazed chain link fence, plexiglass, natural and artificial light, exhibition 
location: 15’6”h x 44’w x 40’d, Photograph: Nash Baker, Rice Gallery.

Dorothea & David Jensen, Hitchiner Manufacturing 
Company and M. Christine Dwyer & Michael Huxtable.

Sponsored by:
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NEW ACQUISITION 

The Currier’s recent acquisition, 1984x1984 (2015) by Rafael Lozano-Hemmer (b. 1967) helps us to confront 
a new reality: In the internet age, privacy is a quaint relic of the past. A thought-provoking interactive 
piece, it uses sensors that detect your body movements, casting your silhouette onto a large monitor 

against a background of flickering digits extracted from Google Street View images of house and business 
numbers. These appear in random order on the large screen, except where your shadow appears. 
In those locations, the display counts down to the sequence 1984, an homage to George Orwell’s  
classic dystopian novel. 

1984x1984 is conceptual art that works on multiple levels. It is irresistibly interactive. If you’re familiar with an XBox 
gaming system with a Kinect attachment, you can instantly understand that your participation is expected—
you are not a passive viewer of this piece. In fact, 1984x1984, while lovely in its static mosaic of numbers, makes 
no sense without you. But step forward and the digits fill your field of view while you try to understand their logic. 
Instantly, your eyes and brain lock in on a single pattern, 1-9-8-4. Orwell’s autocratic leader, Big Brother, comes 
alive. Has the artist used a Google Street View image from your house here? It’s likely that you’ll never know, just 
as it’s unlikely that you will know when surveillance cameras may be watching you.

Lozano-Hemmer’s work has been exhibited internationally and is in museum collections throughout the world. Born 
in Mexico City, he represented Mexico in the 2007 Venice Biennale. Lozano-Hemmer has a background in physical 
chemistry and is known for his interest in robotics and computer-based surveillance. He has created large-scale 
interactive installations throughout the world, and public participation is always an important aspect of his work. 
1984x1984 is part of his Shadow Box series and is on view in the Kimon and Anne Zachos Contemporary Gallery. 

Image credit:1984x1984, Courtesy the artist, Rafael Lozano-Hemmer.

Click the image above for an exciting video of 1984x1984. 
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High peaks, stilettos, skyscrapers. The Currier Museum’s recent 
exhibitions transformed our galleries into audience-appealing alpine 
wonderlands, fashion runways and cityscapes.

“We strive to bring artwork to the state that other institutions don’t have 
the capacity to show,” said Andrew Spahr, director of collections and 
exhibitions. Because major exhibitions require tremendous staff time and 
resources, “without funding from individuals, businesses and foundations, it 
would be impossible to present such high caliber shows.” 

Collaboration between the curatorial, education and development staff 
guides fundraising initiatives that take exhibitions from conception to reality. 
“We try to find donors whose philanthropic goals align with a given exhibition  
in order to maximize their investment. This allows us to continue to make the 
Currier accessible,” says Paul Staller, director of development.

Relationships like this led Harvey Construction to sponsor the exhibition Mount Washington: The Crown of New England. 
“The connection between Harvey and both the Currier and Mount Washington is deep,” said Rob Prunier, Harvey’s 
principal and executive vice president. In 1980, Harvey was awarded the “Build America Award” by the Associated 
General Contractors of America for their construction of the Sherman Adams Visitor Center on Mount Washington's 
summit. Prunier says supporting the exhibition was natural because, as a New Hampshire-based business, Harvey takes 
pride in being part of Mount Washington’s history. Also, he believes in the Currier’s unique ability to offer the community  
a chance to experience “one of the most important natural and cultural icons of our state.”  

Many businesses make high-impact gifts to fund exhibitions because so much 
of the Museum’s public programming and educational outreach is designed 
with special exhibitions in mind. For a significant portion of New Hampshire’s 
population, especially schoolchildren, the Currier is the principle source for 
learning about and viewing art. Larger exhibitions garner considerable media 
attention and pique the interest of the public, which benefits everyone.

Spahr points out that there are considerable expenses associated with bringing 
world-class art to New Hampshire. “It can take hundreds of thousands of dollars 
to present an exhibition like next fall’s The Paris of Toulouse-Lautrec: Prints and 
Posters from The Museum of Modern Art." Presenting Toulouse-Lautrec’s work at 
the Currier will cost about $150,000 and there is still significant support needed. 

Prunier thinks the Currier’s presence in the Granite State has wider implications, 
“Art is more than something you observe or learn or practice. Art plays an 
economic role in our region,” making it a more attractive place to live and 
work. A creative workforce is important to Prunier, "Not only does art as we 
know it — in museums, galleries and teaching environments — play a role in our 
community, but art as an economic driver is important to our region's future.” 
Prunier recognizes that exhibition sponsorship is symbiotic. Bringing art here 
from around the world not only broadens the Museum’s reach, but he says 
it puts the spotlight on Manchester as a whole, for many regional companies 
like Harvey, Dyn and Fidelity that employ creative people. "Collaboration with 
corporate sponsors is essential to fulfilling the Currier’s mission to serve diverse 
audiences and we hope it expands the creative economy,” said Staller. 

For more information on Currier sponsorship opportunities, contact Paul Staller 
at 603.669.6144, x115. 

BEHIND THE SCENES
by Tricia anderson Soule

Installing "The Emerald Pool" by Bierstadt in the galleries. 

The Bierstadt shipping crate.

A U C T I O N E E R S

A U C T I O N E E R S 
&  A P P R A I S E R S 

This exhibition is supported by the Henry Melville Fuller Exhibition Fund, the 
Kimon S. & Anne C. Zachos Exhibition Fund, the Robert & Dorothy Goldberg 
Charitable Foundation, Pamela A. Harvey, Harold Janeway, the Jack & Dorothy 
Byrne Foundation and the Susan E. Strickler Exhibition Fund.

Sponsored by: 
Media Sponsor
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Images by: Vanessa De Zorzi and Alana Johanson
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1&2|Visitors shop and dine at Currier After Hours: Holiday Extravaganza. 
3|Andrew Spahr, director of collections and exhibitions, welcomes 
guests to the Mount Washington opening. 4|The Currier's Director and 
CEO, Alan Chong, takes in our new acquisition by Max Pechstein. 
5|Bruce McColl, director of art education, and Holly Rousseau, 
art center teacher, meet with INTI Academy student artists at the 
Our City Currier Community Partners Gallery exhibition opening.  
6|Photographer Becky Field with an INTI student at the opening of Our 
City. 7|Harry Shepler, president of the Currier board of trustees, enjoys a 
sunny day in the Winter Garden Café. 8&9|The Plus Company creates 
art at the Currier Art Center and explores the Museum. 



new manchester
By Tricia Anderson Soule, Manager of Individual and Corporate Membership
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experience art in your own way! Become a member of the Currier 
MusEUm of Art Today. Learn more

Erin Phelps, Manager of Individual Giving  
and Foundation Programs 
Landscape with Letters (1953)  
by Karl Zerbe
This painting immediately drew me in the first time I 
saw it. The vivid colors, gritty texture, loud numbers and 
letters merge with defined  lines to create organized 
chaos. It’s eye candy! The tease of early pop art 
through this expressionist painting is fun and represents 
the shift toward contemporary art. I love pausing in the 
gallery every few weeks to enjoy this painting!

FAVORITE ARTWORKS

Russell Morgan, IT Manager  
Amoskeag Canal (1948)  
by Charles Sheeler
The works of art at the Currier that catch my eye the 
most are the ones that I can relate to my own real life 
experiences. There are many. This one brings back 
the memory of a project that I was involved in where 
we created rafts of flowers and set them afloat down 
the canals and rivers of southern New Hampshire.  
One of my favorites.

Ann Bible, Museum Educator and Lead Interpreter 
Lemon/Blue Lyrical Movement (1988)  
by Harvey Littleton
In the midst of a work day, our glass collections sometimes 
stop me in my tracks. Harvey Littleton’s glass hooks are 
so elemental they’re among my favorites.  They look like 
gravity drawings celebrating glass’s creative process, 
reflection and wonderful color. Formed from sand and 
ash, glass evokes the marvel of human ingenuity.  Some 
days these arcs remind me of a bevy of swans, and on 
others they’re flipped question marks.

as picked by currier staff 
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by Stephanie McLaughlin

A CURRIER LOVE STORY

The Currier Museum of Art has always held a special place in my 
family’s heart. I had the great pleasure of getting married there 
to the love of my life, Patrick Parkinson, in March.

Having a Currier wedding felt like the culmination of a true love 
story.  It began more than 30 years ago in June 1984. My parents 
moved into their home a block from what was then the Currier 
Gallery of Art. Six months later, they became Currier Members, my 
father saying that it would be convenient for them, should they 
want to hold a wedding there someday. Well, someday arrived on 
March 19, when I married Patrick in a wedding that was special in  
so many ways.
 
I’ve always loved the mosaic doorway that’s now the main 
feature of the Winter Garden Café. When I was a kid, it was 
the building’s front entrance, but in the 1982 expansion it was 
relegated to the back. My brothers used to ride their bikes along 
the pathways through the gardens in front of that door and I’d 
say hello to the characters on my walk home from Central High  
School each afternoon.
 
I can’t quite articulate what it is about that doorway that I love so 
much, but isn’t that true of both art and love? There is no reason. 
Some things just resonate with you.

Fittingly, the mosaic provided the inspiration for our entire wedding. 
Our save-the-date cards were a depiction of the top panel of the 
mosaic, with the words, “Happiness is rooted in truth and beauty." 
The invitations and all the printed materials visually linked together as 
well. So much of the event, including the color pallete, was lovingly 
borrowed from the mosaic, as if the scene spilled off the walls and into  
the room itself.
 
I found the perfect ombre dress, soft pink on the top transitioning 
to a shimmering silver on the bottom.  Guests said that it looked 
like it belonged in one of the Museum’s paintings; as though 
I had walked through a cloud and it was clinging to the bottom  
of my dress. 

My original notion was to hold the ceremony in the Winter Garden, 
so that we could be married under the watchful eyes of my mosaic 
friends. Instead, we held the wedding in the Historic Court – which 
turned out to be a much better idea. After the ceremony, we moved 
to the Winter Garden for the reception, where my favorite work of 
art became the evening’s centerpiece. 

The thing that surprised me the most that night was how new the 
building felt. I had visited the Museum countless times growing up, 
later as a Member and in the weeks before my wedding. That night, 
however, the Museum was transformed into something magical. 
That night, Picasso and Monet were guests at my wedding, and 
the characters in my mosaic doorway presided over the festivities. 
It was a unique and special event – something that Patrick and I, 
along with all of our family and friends, will remember for a lifetime. 

Images courtesy Garone Photography 
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THE FINAL WORD 

I am often asked why I choose paper as my primary medium of expression. For those of us who use it, paper offers 
a variety of attractions: It is incredibly responsive to a wide range of media and astonishingly durable, despite 
its perceived fragility. Paper is a surface where ideas are tested and alternatives weighed, an important tool 

in the alchemy that transforms concepts, reflections and themes into the visual language of the world. When we 
look at an obsessively drawn medieval silverpoint or the single elegant stroke of a Japanese calligrapher, what 
we are actually seeing is an artifact of the artist’s thought process made real by the skill of their craft. 

For me, I am always aware that paper is laden with memory. It was the first surface I drew on as a child and has 
been my lifelong studio companion. And while paper-based media can be layered to create visual depth, it is 
the singular act of cutting that unlocks paper’s most succinct and personal possibilities. Cutting is elemental; we 
take blade to paper, create a single contour, and suddenly an image appears. It is a simple poetry that allows 
us to connect to a primal part of our experience and reflect upon the accumulated narrative of our lives. 

I’ve thought a lot about this aspect of paper cutting and think that the ability to connect image to memory 
explains its popularity among artists. Whether it is Javanese shadow puppets, Mexican papel picado banners, 
German scherenschnitte vignettes or 19th century shadow portraits cut by itinerant silhouettists traveling the 
eastern United States, papercutting has been used to engage themes of ritual, identity and collective memory. 
Although that richly cross-cultural history speaks to a shared interest in the medium, the use of cut paper among 
contemporary artists reflects its relevance among a generation of artists who have an endless number of media 
choices available.   

While my own need to cut paper rises out of my desire to engage in issues of beauty and mortality, I think 
everyone who cuts paper is attracted to a fascination with the idea of “finding” an image by cutting away 
everything around it. This impulse isn’t restricted to paper cutters, of course. The best expression of this idea 
comes from Michelangelo, whose desire to free the spirit from the matter reflected a belief that his figures were 
imprisoned in stone and that by simply removing what was extraneous, he could liberate them. This wonderful 
sentiment is particularly poignant to me, since it is clear that while many artists create out of accumulation, 
artists who cut paper create out of subtraction.

My colleagues participating in Deep Cuts are certainly aware of the medium’s history and often acknowledge it 
through imagery or technique. What I find astonishing is how they are also free of any constraints or indebtedness 
to it. Choosing instead to focus on inventiveness, the incorporation of new materials and insightful perspectives 
that engage both universal and personal themes, they are creating vibrant art for today. 

Randal Thurston is an artist interested in the architecture of memory, using the forms and relationships inherent in subjects 
such as nature, perception, organization and display. He has exhibited at the Fitchburg Art Museum, Fuller Craft Museum 
and has a current public art project in Cambridge, Mass. See his work on view in Deep Cuts: Contemporary Paper Cutting.
  

by randal thurston
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Sarah Sze, Ripe Fruit Falling (detail), 2012, stone, string and ink on archival paper, 84 1/2 x 18 x 1 in., edition 11 of 18, courtesy of the artist and Tanya Bonakdar Gallery.
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JANUARY
SUNDAY MONDAY TUESDAY  WEDNESDAY THURSDAY FRIDAY SATURDAY

1
 

2
Last Zimmerman 
House Tours of the 
Season!  
11:30 a.m. and  
2 p.m.

3
MUSEUM 
CLOSED 
EVERY 

TUESDAY

4 5
Currier After Hours 
takes a holiday 
Currier After Hours 
will resume in 
February

6 7
Focus Tour:  
Mount Washington 
The Crown of New 
England 
11:30 a.m.

ARTalk: Patriotic 
Landscapes 
2 p.m., snow date: 
January 14

8
Second Sunday 
Jazz Brunch  
10 a.m.- 2 p.m.

ARTiculate Play 
Reading: The  
Pitmen Painters 
2 p.m.

9 10 11
Alzheimer's Café 
2-4 p.m.

12 13 14
Free N.H. Saturday 
10 a.m.-noon 

Creative Studio 
Saturday: Winter 
Landscape 
10 a.m.-1 p.m. 

Focus Tour: 
Art and Race 
11:30 a.m.

15 16
Focus Tour: 
Art and Race 
11:30 a.m.

Final Day of 
Mt. Washington: 
The Crown of New 
England 

17
Art Center Winter 
Term Begins!  

18 19 20 21
Day to Play in Clay: 
Valentine Vases 
1-3 p.m. 
Art Center

Drawing, Drawing, 
Drawing: People 
Workshop 
1-4 p.m. 
Art Center

22 23
Storytime in the 
Gallery: Green 
11:30 a.m.

24 25 26
MUSEUM 

TOURS 
OFFERED 

DAILY  
AT 1 P.M. 

27 28
Inspired by 
Landscape: 
Watercolor 
Workshop 
1-4 p.m. 
Art Center

29 30 31

1 4  |  C A L E N D A R



SUNDAY MONDAY TUESDAY  WEDNESDAY THURSDAY FRIDAY SATURDAY

MUSEUM 
CLOSED 
EVERY 

TUESDAY

1 2
Currier After Hours: 
The Art of Wine 
and Chocolate 
6-9 p.m. 

3 4
Fused Glass 
Workshop 
9 a.m.-1 p.m. 
Art Center

5 6 7 8
Alzheimer's Café 
2-4 p.m. 

9 10 11
Free N.H. Saturday 
10 a.m.-noon 

Creative Studio:  
Valentine 
Creations  
10 a.m.-1 p.m. 

Focus Tour:  
Art and Race 
11:30 a.m.

12
Second Sunday 
Jazz Brunch  
10 a.m.-2 p.m. 

Focus Tour: What's 
New at the Currier  
11:30 a.m.  

13 14 15 16 17 18
Imagine & Explore: 
Snowflakes Galore! 
Child/Parent 
Workshop 
1-3 p.m. 
Art Center

19 20 21 22
MUSEUM 

TOURS 
OFFERED 

DAILY  
AT 1 P.M. 

23 24
Member-Only 
Preview Day: 
Deep Cuts and 
BioLath 
Tours at 11:30 a.m. 
and 2 p.m.

25
Deep Cuts and 
BioLath Open 

Drawing, Drawing, 
Drawing: Places 
Workshop 
1-4 p.m. 
Art Center

26 27
Storytime in the 
Gallery: Henri's 
Scissors 
11:30 a.m.  

February Camps 
begin at the Art 
Center today, run 
through Friday 

28

FEBRUARY
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Explore paper during Vacation Week programs February 27-March 3. Flat rate admission of $5 Monday through Friday this week (Museum closed Tuesday).

Thank you to this 
month's Currier 
After Hours 
event sponsor 
Curbstone 
Financial 
Management.



SUNDAY MONDAY TUESDAY  WEDNESDAY THURSDAY FRIDAY SATURDAY

MUSEUM 
CLOSED 
EVERY 

TUESDAY

1
Creative Studio:  
Paper Project  
11 a.m.-1 p.m. 

2
Drawing in the 
Galleries 
11 a.m.-1 p.m. 

Currier After Hours: 
Deep Cuts Explored 
6-9 p.m.  

3
Making Stations 
11 a.m.-1 p.m. 

4

5 6 7 8
Alzheimer's Café 
2-4 p.m.  

Educator 
Walkthrough: 
Deep Cuts 
4 p.m.  

9
Member Tour: Deep 
Cuts and BioLath 
11:30 a.m. 

10 11
Free N.H. Saturday 
10 a.m.-noon 

Creative Studio: 
Rolled Paper 
Design  
10 a.m.-1 p.m.

12
Second Sunday 
Jazz Brunch  
10 a.m.- 2 p.m.

ARTalk: Updated 
Use of Traditional 
Paper 
2 p.m.

13 14 15 16 17 18
Focus Tour: Deep 
Cuts and BioLath 
11:30 a.m. 

Imagine and 
Explore: Tunnel 
Books Workshop 
1-3 p.m.  
Art Center

19 20 21 22 23
MUSEUM 

TOURS 
OFFERED 

DAILY  
AT 1 P.M. 

24 25
Art Center Student 
Exhibition and 
Open House 
noon-4 p.m.

Inspired by 
Landscape: 
Acrylics Workshop 
1-4 p.m. 
Art Center

26 27
Storytime in the 
Gallery: Pinocchio  
11:30 a.m. 

28 29 30 31

Explore paper during Vacation Week programs February 27-March 3. Flat rate admission of $5 Monday through Friday (Museum closed Tuesday).

 March 6 through 12, 2017 is Member Appreciation Week at the Currier Museum of Art. Members can enjoy a 20% discount  
at the Café and Museum Shop and a special Members-Only tour. Please be sure to visit! 

 

MARCH 
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SUNDAY MONDAY TUESDAY  WEDNESDAY THURSDAY FRIDAY SATURDAY

MUSEUM 
CLOSED 
EVERY 

TUESDAY

1
Zimmerman House 
Tickets go on sale!

Fused Glass 
Workshop 
9 a.m.-1 p.m.  
Art Center 

2 3 4 5 6
Currier After 
Hours: Celebrating 
Women  
6-9 p.m. 

7 8
Free N.H. Saturday 
10 a.m.-noon

Currier Studio: 
Book Arts  
10 a.m.-1 p.m.

Master Class with 
Robert Carsten 
10 a.m.-4 p.m.  
Art Center 

9
Second Sunday 
Jazz Brunch  
10 a.m.- 2 p.m.

Focus Tour: Deep 
Cuts and BioLath 
11:30 a.m. 

ARTiculate 
Playreading: Animals 
Out of Paper 
2 p.m. 

10 11 12
Alzheimer's Café 
2-4 p.m.  

13
Zimmerman House 
Tours Start 
11:30 a.m. and  
2 p.m.  

14 15
Focus Tour: History 
and Mysteries of 
the Museum 
11:30 a.m. 

16 17 18 19 20
MUSEUM 

TOURS 
OFFERED 

DAILY  
AT 1 P.M. 

21 22

23 24
Storytime in the 
Gallery: Roar 
11:30 a.m.

Dimensions 
in Dance 
Performance  
1-1:30 p.m. 

25 26
Creative Studio: 
Collaborative 
Project with 
Exhibiting Artist 
Soo Sunny Park  
11 a.m.-1 p.m. 

27
Drawing in the 
Galleries 
11 a.m.-1 p.m. 

28
Building with Wire  
11 a.m.-1 p.m. 

29

30

Explore wire during April Vacation Week programs April 24 through 28. Flat rate admission of $5 Monday through Friday this week (closed Tuesday).

APRIL 
C A L E N D A R  |  1 7

Thank you to this 
month's Currier 
After Hours 
event sponsor 
Curbstone 
Financial 
Management.



TOUR INFORMATION

The Zimmerman House will be closed 
from January 3-April 12

The Zimmerman House Tour offers visitors a 
90-minute tour with information about Frank 
Lloyd Wright’s architectural style, the commission 
and design of the house, and details about the 
Zimmermans, who lived in the house for 36 years. 
Assistive listening systems are available for all 
public and private tours.

Beginning April 13, Zimmerman House Public 
Tours are offered Thursday through Monday at 
11:30 a.m. and 2 p.m. 

All tours begin at the Museum. Advance 
registration is strongly recommended. 

Tickets go on sale April 1. For more information 
about Zimmerman House tour schedules, 
tickets and offerings, visit CURRIER.ORG or call 
603.669.6144, x108.

Members $10, Non-Members: Adult $25, Senior 
$24, Student $16, Children 7-17 $10. 

Private Tours of the Zimmerman House for 2-14 
people can be scheduled for dates after April 
13, 2017. Please call 603.669.6144, x113 for more 
details and to schedule. 

Programs are free with Museum admission 
unless otherwise indicated. Sound amplification 
headsets are available for most programs. 
To purchase tickets for select programs and 
events, visit CURRIER.ORG/calendar.

Discover the Currier’s Collection:  
Take a Guided Tour!

Assistive listening systems are available for all 
public and private tours. Museum Highlights 
Tours are offered at 1 p.m. daily and feature 
highlights of the collection and an introduction 
to special exhibitions. Public tours are free with 
Museum admission. 

Take a Mobile Tour

Explore highlights from the Currier’s collection 
at currier.toursphere.com or borrow an audio 
guide from Guest Services.

ZIMMERMAN HOUSEMUSEUM TOURS

We are open Sunday, Monday, Wednesday-
Friday: 11 a.m.-5 p.m., Saturday: 10 a.m.-5 p.m.*
*Free general admission the second Saturday of 
each month for N.H. residents: 10 a.m.-noon.

The Museum is closed Tuesdays. Extended hours 
available during Currier After Hours events.

Adults $15,  Seniors $13,  Student (w/valid ID), 
$10 (18+), Youth (13-17) $5, Children (12 and 
younger) are always free.

HOURS AND ADMISSION
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ARTalk: Patriotic Landscapes
Saturday, January 7, 2 p.m. Snow date: January 14
Hear the Currier Museum’s new Director and CEO, Alan Chong, discuss the concept of patriotic landscape painting 
in Europe and America. Young nations, at various periods and across different continents, have invented artistic 
expressions of national identity and their sense of being unique. Images of Mount Washington were critical in this 
process in the 19th century, but America was neither the only nor the first example.

FEATURED EVENTS

ARTiculate Play Readings by theatre KAPOW 
Sunday, January 8 and Sunday, April 9, 2 p.m.
Join theatre KAPOW for two incredible upcoming plays. On January 8 enjoy a reading The Pitmen Painters by Lee Hall, 
based on the Ashington Group of painters. A group of miners in Northern England taking an art appreciation class 
start experimenting with painting and soon build an astonishing body of work that makes them the unlikeliest of art 
world sensations. 

On April 9, hear a reading of Rajiv Joseph’s Animals Out of Paper, a funny, poignant play about the collision of 
mismatched people and the complicated ways we hurt, heal and love those around us. In the wake of her recent 
divorce, origami artist Ilana has barricaded herself in her studio—surrounded by paper cranes and Chinese take-out 
boxes. Her seclusion is interrupted by an energetic high school teacher, and his student, both of whom urge Ilana 
back into the world. Make reservations and come early for our Second Sunday Jazz Brunch. 

Currier After Hours: Art of Wine and Chocolate
Thursday, February 2, 6-9 p.m. 
Kick off your Valentine's Day celebrations at the Currier. Come in out of the cold and indulge in chocolate, wine and 
art. In addition to a full menu, cash bar and wine tastings, join Dancing Lion Chocolate’s Richard Tango-Lowy for a 
discussion about chocolate. The Manchester Community Music School Jazz Trio, led by Carl Benevides, will perform 
live. You can also join an educator to explore paintings where food and art become one. The Winter Garden Café is 
open and the event is free to Non-Members with Museum general admission. 

Vacation Week Fun at the Currier 
Weeks of February 27 and April 24
Get ready for some family fun at the Currier! Join us for school vacation breaks in both February and April. February's 
vacation week centers on paper-themed activities. In April, enjoy activities based around the theme of wire, including 
a creative studio session with exhibiting artist Soo Sunny Park. Discounted flat rate admission of $5 available Monday-
Friday. Museum closed Tuesdays. See pages 15 and 17 for details. 
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CURRIER ART CENTER

We Offer Year-Round Classes  
for All Ages and Abilities!
Join the Currier Art Center for incredible classes and 
workshops. Explore a variety of media with us, from paint to 
clay to glass and everything in between. 

Vacation Week Art Camps 
This February also join us for special vacation art camps. 
These week-long  camps are popular with families of 
children ages 5-14 who are seeking an enrichment 
experience while school is out of session. Children will 
get breaks for snack, recess, lunch and a special visit 
to the Museum. 

The theme of the morning session is Rock, Paper, Scissors. 
The afternoon session theme is Clay, Pencils and Paint. 
Pick the subject that inspires you, or better yet join us for 
a full day of fun. Students who enroll in both morning and 
afternoon sessions will receive a significant price discount. 
After-Camp Care is also available. We hope to see you 
there for a week of fun. 

Student Exhibition and Open House 
Visit the Art Center for a special Open House on March 25 
from noon-4 p.m. Explore the incredible student art on view 
and browse the Art Center's course offerings. 

To register or for more information 
call: 603.669.6144, x122
email: artcenter@currier.org
visit: Currier.org/art-center/programs

180 PEARL STREET, MANCHESTER, NEW HAMPSHIRE 03104

camps, classes, workshops and more!
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Thank you to Fiduciary Trust of New 
England for sponsoring Heart of the 
Arts in support of Arts Education


